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Dékujeme umélctim a ¢lendim odborné komise,
kteff svou invenci a obétavostf podpofili projekt SPKH.

We would like to thank the artists and members
of the professional commission who supported the SPKH

project with their invention and dedication.

Projekt Socharsky park Kravi hora

je zaméren na koncepcni kultivaci rozséhlé brnénské
parkové zény Kravi hora, rozkladajici se na svahu mezi
vnitfnim méstem a méstskou &asti Brno - Zabovresky. Jeho
realizatorem je obcanské sdruzeni SPKH zalozené v roce
2004 za ucelem rozvijeni mezinarodni komunikace v oblasti
vizudlniho uméni a environmentalistiky. Projekt sochai'ské-
ho parku v jistém ohledu navazuje na ambice brnénskych
mezivale¢nych architektd, ktefi ucinili prvni kroky k urbanis-
tickému feseni tohoto dosud nezpracovaného prostoru.

Historicky nejvyznamnéjsim urbanistickym zédmérem

na vyuziti tohoto Uzemi byl projekt Akademického namésti
ve dvacatych a tficatych letech 20. stoleti, ktery mj. planoval
zastavéni Kravi hory pro ucely nové zalozené Masarykovy
univerzity. Opakovanych soutézi se ti¢astnili renomovani
predstavitelé zdejsi mezivalecné architektury, napt. Alois
Dryak, Bohuslav Fuchs, Jindfich Kumpost, Milo$ Laml, Jan
Visek, Ernst Wiesner ad. Z diskutovaného projektu, ktery
mél reprezentovat ideély nové nabyté demokracie a ¢eské
nérodnostni identity, byla v disledku antagonismu archi-
tektonické i akademické obce realizovana pouze stavba
Pravnické fakulty, navrzend prazskym architektem Aloisem
Dryakem*.

V obdobi druhé svétové valky byl jizni svah Kravi hory pro-
vizorné zastavén pro vojenské ucely, pficemz objekty jsou

v soucasnosti uzivany komer¢né. Prilehlé tizemi je navzdory
své exkluzivni poloze v centru mésta vyuzivano jako zahrad-
karska kolonie. Cela z6na nema pevny urbanisticky koncept,
nicméné jeji parkova ¢ast v mirné kopcovitém terénu v bliz-
kosti centra mésta je vyhledavanym cilem volnocasovych
aktivit jeho obyvatel. Na Kravi hofe se nachazi navstévnicky
frekventované vetejné instituce jako funkcionalisticky kostel
sv. Augustina, plavecky aredl, hvézdarna a planetarium,
kynologické cvicisté ¢i baseballova hfisté. Ambici projektu
Sochafsky park Kravi hora je postupna kultivace tohoto
jedinecného Uzemi prostfednictvim uméleckych a urbanis-
tickych zasaht se snahou nalézani novych vyznamu a funkci
této lokality se zfetelem k jejimu stavajicimu vyuziti. Jeho
zamérem neni mechanicky osadit parkovy prostor sochar-
skymi objekty, nybrz postupovat s ohledem na potieby

a charakter mista. Proces realizace sochafského parku by
tedy mél probihat formou koncep¢nich zésah reflektuji-
cich specifikum mista a potieby infrastruktury dané lokality.

Organizatofi projektu v letosnim roce iniciovali vznik
sochafskych a urbanistickych navrhii vytvofenych adresné
pro lokalitu Kravi hory v Brné. Okruh oslovenych umélct

*Srov. Rostislav Koryéanek, Ceskd architektura v némeckém Brné, Mésto
jako idedlni krajina nacionalismu. Brno 2003, s. 160-171.
Ivo Haban, Akademickd ¢tvrt. (Projekty a realita mezivdlecného obdobi).

Oborova préce FF MU, Brno 2000.

a architektt sméfuje k osobnostem etablovanym

ve vefejném uméni. Vybér vychazi z nominaci odborné ko-
mise slozené z nasledujicich vytvarnych teoretik(i a umélci:
Johna Eislera, Jaroslava Hamzi, Igora Kovacevice, Frantiska
Lesdka, Antonina Novaka, Osamu Okamury, Marka Pokor-
ného a Vladimira Skody. Z okruhu autor nominovanych
¢leny odborné komise byla navazéna spoluprace s osmi
Ceskymi a zahrani¢nimi vizualnimi umélci a architekty:
Janem Ambruizem, Marielle Baldelli, Vaclavem Ciglerem,
Wernerem Feiersingerem, René Guisquetem, Hendrikem-
Janem Hunnemanem, Petrem Jandou a Simonem Wachs-
muthem. Domaci scénu reprezentuji sochaf Jan Ambriz,
vedouci socharského ateliéru na brnénské FAVU, Vaclav
Cigler, renomovany sklasky vytvarnik a autor utopistickych
projektU; zastupcem nastupujici generace ¢eskych umélct
zabyvajicich se realizacemi ve vefejném prostoru

je Petr Janda, jeden ze zakladateld architektonického

a uméleckého studia Sporadical. Na doporuceni ¢lena od-
borné rady, videriského umélce ceského plivodu Frantiska
Lesdka, byli k vypracovani navrhu pro Kravi horu vyzvani
rakousky sochai Werner Feiersinger a multimedialni umélec
Simon Wachsmuth, ¢inny ve Vidni a Berliné. Nejmladsimi

z okruhu zdc¢astnénych jsou francouzsti umélci Marielle
Baldelli a René Guisquet, ktefi se dostali do povédomi
veiejnosti spole¢nym kuratorskym projektem BorderLines.
Reprezentantem soucasného mladého uméni z Nizozemi
je konceptualista Hendrik-Jan Hunneman.

Socharské a urbanistické névrhy rekultivace Kravi hory v Br-
né budou vefejnosti predstaveny ve vystavnich prostorach
Urban centra Brno, jakozto jedinou instituci systematicky
se vénujici prezentaci architektury a urbanismu v ramci
mésta. Navrhy budou predlozeny k posouzeni odborné
komisi, kterd vybere vitézny projekt, jenz bude postoupen
k dalSimu rozpracovani sméfujicimu k nasledné realizaci.

Na pilotni vystavu projektd pro socharsky park navaze
odborné sympdzium na téma uméni ve vefejném prostoru,
jehoz realizaci SPKH planuje na rok 2007, kde budou
projednana mozna feseni rekultivace parkové zény Kravi
hora v teoretické i praktické roviné. K Gicasti na sympdziu
budou vyzvani zastupci evropskych sochaiskych parkd,
domaci i zahrani¢ni predstavitelé kulturniho managementu,
vytvarni teoretici i autofi navrha a dalsi umélci, zabyvajici
se uménim ve vefejném prostoru. Vysledkem bude otevieni
debaty na téma verejného uméni, ve zdejsim kontextu
dosud opomijeného.

Jana Kotinkova



Kravi hora Sculpture Park

This project concentrates on conceptual cultivation of

a vast park zone in Brno called Kravi hora that lies on a hill
in between the inner city and Zabovfesky, a neighbourhood
in Brno. The project is realised by a civic association SPKH
founded in 2004 to develop international communication in
the field of visual art and environmentalism. The sculpture
park project follows up, in a certain way, ambitions of inter-
war architects from Brno who first made steps and tried to
do something with this rough area.

The historically most significant urban project to make use
of this land was a project of the Academic Square in the
1920s and 1930s that, among others, planned to develop
Kravi hora for use by the newly founded Masaryk University.
Repeated competitions were participated in by renowned
representatives of contemporary interwar architecture,

e.g. Alois Dryék, Bohuslav Fuchs, Jindfich Kumpost, Milos
Laml, Jan Videk, Ernst Wiesner and others. From a widely
discussed project that should have represented ideals of
the newly acquired democracy and Czech national identity,
only construction of the Faculty of Law, designed by a Pra-
gue architect Alois Dryék, was realised due to antagonisms
among architects and academics*.

During World War Il the southern slope of Kravi hora was
temporarily developed for army purposes, however, the
objects have been used ever since, nowadays commercially.
The adjacent area is, despite its exclusive position in the
city centre, used as a gardening colony. The zone does not
have any solid urban concept, nevertheless, its park part on
a hilly terrain near the city centre is a much-sought-for place
of leisure activities by its inhabitants. Kravi hora houses
frequented public institutions as the church of

St. Augustine in the functionalist style, a swimming pool,
an observatory and planetarium, a training ground for
dogs and a baseball course. The ambition of the Kravi hora
Sculpture Park is to cultivate this unique area by means of
art and urban interventions, trying to find new meanings
and functions for this locality with respect to its current

use. The aim is not to mechanically place sculptural objects
in the park but to work with a concept and respect for the
needs and character of the place. The process of putting the
sculpture park into existence should be run as conceptual
interventions reflecting the specific site and infrastructure
needs of the locality. This year, organizers of the projects
have initiated creation of sculptural and urban concepts
designed just for the Kravi hora area in Brno. Addressed
artists and architects range among outstanding names

*See Rostislav Koryédnek, Ceskd architektura v némeckém Brné, Mésto
jako idedini krajina nacionalismu. Brno 2003, p. 160-171.
Ivo Haban, Akademickd ¢tvrt. (Projekty a realita mezivélecného obdobi).
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established well in the field of public art. The choice has its
origin in nominations by a professional jury of the following
art theoreticians and artists: John Eisler, Jaroslav Hamza,
Igor Kovacevi¢, Frantisek Lesak, Antonin Novak, Osamu
Okamura, Marek Pokorny and Vladimir Skoda. From those
authors nominated by the jury, cooperation has been esta-
blished with eight Czech and foreign visual artists and ar-
chitects: Jan Ambruz, Marielle Baldelli, Vaclav Cigler, Werner
Feiersinger, René Guisquet, Hendrik-Jan Hunneman, Petr
Janda a Simon Wachsmuth. The Czech scene is represented
by the sculptor Jan Ambruz, the head of the Department of
Sculpture Il at the Faculty of Fine Arts in Brno, Vaclav Cigler,
a renowned artist working with glass and author of utopia
projects; representing the young generation of Czech artists
doing public space realisations is Petr Janda, one of the
founders of Sporadical, a studio of architecture and art. Re-
commended by a member of the professional jury, an artist
from Vienna of Czech origin, Frantisek Lesak, the following
artists have been contacted to present a proposal for Kravi
hora: Werner Feiersinger, a sculptor from Austria and Simon
Wachsmuth, a multi-media artist who works in Vienna

and Berlin. The youngest from the group of participants
are the French Marielle Baldelli and René Guisquet who
became known by the public as the curators of BorderLines.
Contemporary art in the Netherlands is represented by
Hendrik-Jan Hunneman, a conceptualist.

Sculptural and urban proposals for cultivating Kravi hora

in Brno will be presented to the public at a show room of
Urban centrum Brno, the only institution that systematically
pursues presenting architecture and urbanism within Brno.
The proposals will be presented for assessment to the jury
that will choose the winning project. That will be worked on
in detail, leading to subsequent realisation.

The pilot project exhibition for the sculpture park will

be followed by a special symposium on ,art in the public
space”. It is scheduled by the SPKH for 2007 where possible
solutions of cultivating the park zone of Kravi hora will be
discussed both theoretically and in a more practical tone.
Invited will be representatives of European sculpture parks,
national and foreign people of culture management, theo-
reticians of art and authors of the proposals as well as other
artists who deal with art in the public space. The result
should be a debate over public art that has been missed out
here so far.

Jana Kotinkova

Socha ve verejném prostoru — proc¢ a k cemu?

Jaké opravnéni ma existence uméleckého dila ve vefejném
prostoru mést nebo v krajiné? Jakou funkci mu dnes
muzeme prisoudit? Dfive, kdyz jesté uméni vyjadiovalo
nabozenskou nebo pozdéji néjakou obecné pfijatou seku-
larizovanou ideologii, se takova otézka nevtirala. Dnes ale,
kdy uméni vétsinou vyjadiuje jen osobni nézor jednotlivé-
ho umélce, byt je to v pfipadé skute¢ného uméleckého dila
vzdy nazor odpovédny a zdaleka ne ,jen subjektivni’, nejis-
tota v té véci je vseobecnd a pfirozena. Slova jako zkrasleni,
revitalizace, v lepsim pfipadé ozvlastnéni ¢i individualizace
mista cosi napovidaji, ale nejistoty nas nezbavi. | kdyz ani
mé teze se neopiraji o néjakou pevnou definici socialni role
vytvarného umeéni v soucasné spolecnosti, jsem naklonén
vidét hlavni smysl vytvarného dila, zejména toho, které
oslovuje vefejnost, ve dvou funkcich. Jednou je vykroceni
z mechanismu obstaravéni a druhou rehabilitace role indivi-
dua ve spole¢nosti.

Prvni funkce vychazi ze staré Kantovy definice uméni jako
projevu neinteresovaného zajmu. Umélecké dilo neni pro-
stredkem k dosazeni néceho jiného. Odlisuje se od vsech
ostatnich véci, které nas obklopuji tim, Ze existuje jen samo
kvali sobé. Stoji-li tak nikoliv v galerii, kde je doma, ale ve
vefejném prostoru, pak, jak jsem se presvédcil, lidi touto
svou heuzitecnosti irituje. Lidé prosté ocekavaiji,

Ze viechno kolem nich ma svuj pfedem dany smysl a tcel.
To je v podstaté pfirozena a pro pozitivni vyvoj lidské spo-
le¢nosti uzitecna predstava, ale vzpomenme, ze lidé uz pred
tiemi tisici lety nechali svého jediného boha po Sestidenni
Umorné praci sedmy den odpocivat a po kazdé praci hledét
na to, co vytvoril.

Druha aktualni role uméleckého dila, ktera se mi hrne

do pera, je manifestace individuality umélce. To, ze dilo
umisténé ve vefrejném prostoru je vytvorem individudlniho
¢lovéka a ne néjaké oficidlni instituce rovnéz vyvolava
nedivéru a nepratelstvi vefejnosti. (,Mél by jit chlapec
makat k nam do fabriky, voni by ho piesly roupy.) Tak
jako je ve vefejném minéni pevné usazeno presvédceni

o predem daném skloubeni viech véci, tak tu zdomacnéno
také presvédceni, ze jednotlivec mé diky své ¢astecnosti ve
spole¢nosti jen velmi omezenou roli. (Je tomu tak zejména
v nasem stiedoevropském prostredi.) Umélecké dilo netvrdi
nic jiného, ale tvrdi zaroven s manifestaci individualni ¢as-
tecnosti, Ze tato vlastnost je podstatnym rysem spole¢nosti
jako takové. Jednoduse feceno manifestuje svou existenci
ve vefejném prostoru, Ze spolecnost je sloZena z lidi. Dobré
umélecké dilo neni veliké svou dokonalosti, ale svym zapa-
sem o dokonalost. Demonstruje tak, Ze lidska ¢astecnost,
omylnost a nedokonalost je tim podstatnym pozitivem



lidské existence, nebot tam, kde je tato lidska nedokonalost
prekryta,dokonalym”,objektivnim” vzorcem, tam se tak
stalo proto, Ze néjaky parcialni cil, néjaky fragment lidského
dila zakryl vyhled na celek.

Vyse napsané véty o uméni ve vefejném prostoru vychazeji
ze zadani, které muj text sméfuje ke koncepci sochafského
parku. Uméni ve vefejném prostoru je dnes daleko otevre-
néjsi ve svych strategiich a komunikace umélce s verejnosti
prostiednictvim sochy nebo jiného hmotného predmétu
se stala jen jednou z mnoha moznych variant uméleckého
diskurzu. Ze je socha komunikaéni prostfedek spise tradi¢ni
neznamena, Ze by byl méné aktualni ¢i omezeny ve své
schopnosti predavat komplexni mnohovrstevnaté sdéleni
pIné perspektiv a vyhledu.

Jednou z dUlezitych os této oteviené komunikace prostred-
nictvim sochy je vztah uméleckého dila a mista. Umélecké
dilo - socha je diky svému komplexnimu obsahu schopno
vstoupit v interakci s prostfedim a oteviit pro nds roviny,

na které bychom jinak nevstoupili. Nicméné ¢ini to jen

za urcitych podminek. Suzanne Lacy popsala ve své stati
Cultural Pilgrimages and Metaphoric Journeys*, jak speci-
ficky vztah sochy ke konkrétnimu mistu krystalizoval ve
Spojenych statech v 70. letech, aby pak béhem let 80. let
tato,,site-specificity” vyvolala opravnénou kritiku v duchu
charakteristiky Jeffa Kelleyho:,What too many artists did
was to parachute into a place and displace it with art”**.

Co mél Kelly touto kritikou na mysli si umime predstavit.

| unas béhem 70. let byly instalovany sochy, které mély
humanizovat prostredi, odlisit jednu mezipanelakovou
pustinu od druhé a zalozit nezaménitelné misto. V 80. letech
byly velmi problematické vytvory ¢lent komunistického
Svazu vytvarnych umélct nahrazeny mnohem zdaftilejsimi
dily mladych umélcd, ktera byla umistovana do architektury
také podstatné kvalitnéjsi — a navic postmoderni zaliba

v narativité ptinesla do prostredi novych sidlist osvézujici
pribéhy, nicméné vztah dila a mista ani tady vzdy nepfekro-
¢il viceméné vnéjskové, pouze estetické uvazovani

o kompozici tvara.

Aby umélecké dilo skute¢né navazalo zivy a neformalni
vztah s mistem a s clovékem, je ziejmé tieba, aby bylo s pl-
nou vaznosti a dlslednosti chapano jako umélecké dilo a ne
jen jako urcity umné a originalné sestaveny tvar. Umélecké
dilo neni hmota a tvar, ale prozitek, ktery umélec do hmoty
a tvaru vlozil a ktery hmota a tvar vyvold v ¢lovéku, ktery

jej aktivné vnima. Problém je v tom, Ze prozivani - to jest
vlastni realizace uméleckého dila - je pIné v rukou vnimaji-
ciho. Jak pravi staré piislovi:,MGzes pfivést koné k vodé, ale
nemuzes ho donutit, aby se napil”. Bez aktivity vnimajiciho,

*Mapping the Terrain, New Genre Public Art, edd by Suzanne Lacy, Bay
Press Seattle, Washington 1995, s. 23.
**Tamtéz, s. 24.

bez jeho ochoty investovat ¢as a energii do ¢teni poselstvi
dila Zzddné umélecké dilo nevznikne, a tudiz i vztah k mistu
skrze hmotu a tvar je jen jakousi vnéjsi estetizaci, kterd
ptinese nanejvys chvili odpocinku, ale ne skute¢nou katarzi.
Pro vytvoreni sochaiského parku, to jest mista, ve kterém
potkavame umélecka dila, z toho vyplyva zfejmé ukol
vytvorit takové prostiedi, ve kterém ¢lovék je schopen

a ochoten k aktivnimu vnimani dila, ve kterém se nevypora-
da s predlozenym sochaiskym tvarem tak, Ze jej jednoduse
ptifadi do zasobnice jiz poznanych tvard, ale pfijme jej jako
branu do nezndma ¢i presnéji jako branku k mistu, odkud
se viechno znamé zase stava novym. Obrazné feceno

jde tedy asi o to osidit koné a ptimét jej, aby se posilnil
douskem svézi vody pred dalsim putovanim pustinou stale
rostouciho blahobytu.

Ludvik Hlavacek
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Sculptures in the public space - wh

and what for?

What justification is there for the existence of a work of art
in the public space of cities or in the country? What function
is possible to be ascribed to it today? In the past, when

art expressed a religious or later some generally accepted
secularised ideology, there were no such questions to be
raised. However, art today in most cases expresses but a
personal artist's opinion, even if in case of a real work of art
that opinion is more than accountable for and far from ,only
subjective”. Doubt in this is general and natural. Words like
beautifying, revitalisation, or extra and individualisation of
a place tell us something but do not rid us of doubts. Al-
though neither my theses are based on any solid definition
of a social role of art in contemporary society, | am inclined
to see the main purpose of a work of art, especially of that
which addresses the public, in two functions. One is to
break the mechanism of providing, the other to rehabilitate
the role of an individual in the society.

The first function stems from an old definition of art by

Kant: a manifestation of a disinterested interest. A work of
art is not a means of getting something else. It differs from
every other thing that surrounds us by the fact that it only
exists for its own sake. If it does not stand in a gallery, where
itis at home, but in a public space, then | noticed people are
irritated by its uselessness. People simply expect everything
around them has its own predetermined purpose and aim.
In essence, it is a natural and for the positive development
of human society beneficial idea, but think of the fact that
3000 years ago people let their only god rest for a day

after six days of toilsome work and look at what had been
created.

Another topical role of a work of art that wells up my pen is
a manifestation of artists’ individuality. The fact that a piece
of art placed in a public space is a creation by an individual
and not by an official institution invokes public suspicion
and opposition. (,The lad should go work here at the factory
with us. He'd soon be far from doing tommyrot.) As well as
there is a firmly set belief in the public mind that there is

a predetermined knit of all things, there is a domesticated
belief that individuals only play a very limited role in the
society, thanks to their partiality. (It is particularly so in our
Central European environment.) A work of art does not

say anything else. However, what it simultaneously with
manifesting individual particularity says is that this feature
is an essential attribute of society as such. Plainly speaking,
by its existence in the public space it manifests that society
consists of people. A good work of art is not great in its per-
fection, but in its fight for perfection. It thus demonstrates
that human particularity, fallibility and imperfection is the
essential positive of human existence, as where this human
imperfection is covered by a,perfect”,objective” formula, it
happened because a partial aim, a fragment of human work
blocked a view of the whole.

The text on art in the public space written above follows a
frame that would like to point at the concept of a sculpture
park. Art in the public space is much more open today in its
strategies and communication between an artist and the
public by means of a sculpture or any other material object
that has become one of the many ways of art discourse. The
fact that a sculpture is a rather traditional means of com-
munication does not mean that it is less topical and more
limited in its ability to give a complex, multi-layer message
full of perspectives and views.

One of the important parts of this open communication by
means of a sculpture is the relation between a work of art
and its place. A work of art — a sculpture is able, thanks to
its complex content, to enter into the interaction with its

*Mapping the Terrain, New Genre Public Art, edd by Suzanne Lacy,
Bay Press Seattle, Washington 1995, p. 23.
**Dito, p. 24.

surroundings and open layers for us that would otherwise
be inaccessible for us — however, this only happens under
certain circumstances. In her text Cultural Pilgrimages and
Metaphoric Journeys*, Suzanne Lacy describes how a speci-
fic relation between a sculpture and a concrete place evol-
ved in the United States in the 1970s, to be followed by a
LJsite-specific” critique in the 1980 as it is best characterised
by Jeff Kelly: ,What too many artists did was to parachute
into a place and displace it with art”** . What Kelly meant by
this critique is easy to imagine. In the Czech Republic in the
1970s, sculptures were installed, too, that were meant to
make the surroundings more humane, to differentiate one
waste between prefabs from the others and give birth to
an unmistakable place. In the 1980s the most problematic
pieces by members of the communist Union of Artists
were replaced by more successful works of art by young
artists that were placed to the surroundings of a much
better architecture — what's more, the post-modern liking
in narrative brought fresh stories to new housing estates.
Nevertheless, nor here did a relation between a work of
art and a place always cross the more or less external, only
aesthetic thinking about the shape composition.

It seems to be necessary for a work of art to really have a
living and informal relation to a place and men to be fully,
seriously and consistently understood as a work of art, not
just a mere shape composed with art and creativity. A work
of art is not a mass and shape but the enjoyment that an
artist put into the mass and shape and that the mass and
shape evoke in people who actively perceive it. The pro-
blem is that perception - that means the very realisation of
a work of art - is fully in the hands of the one who perceives
itand as an old proverb says:,You can only bring a horse to
water but you can’t make it drink” There is no art without
active percipients, without their willingness to spend time
and energy on reading the message of the work of art, and
so even the relation to a place through mass and shape is
but an external face lift that only brings rest for a while but
no real catharsis.

For the sculpture park, i.e. a place where we meet art, it
follows that there is a task to create such an environment
where people are able and willing to perceive a work of art
actively, where they do not finish with the sculptural shape
by simply filing it together with other known shapes, but
where they accept it as a gate to the unknown, or rather

a wicket to a place where everything we knew becomes
new again. Metaphorically speaking, it is about tricking the
horse and making it get refreshed with a sip of fresh water
before going through the wastelands of the ever-growing
wealth.

Ludvik Hlavacek



Vito Acconci

* 1940, Bronx, New York, USA
studio@acconci.com
www.acconci.com

V/ roce 1988 zalozil Acconci Studio - tvar¢i dilnu
zabyvajici se teoretickym designem a architekturou.
/In 1988 he started Acconci Studio, a theoretical
design and building workshop.

Ceny / Awards:
2005 Bienal Miami + Beach [Landscape Architectu-

re/Urban Design (Mur Island, Graz / Silver), Interior
Design (United Bamboo Store / Gold)]

2004 New York Construction Award

2004, 2001, 1999, 1998 ID Magazine Award for
Excellence in Design

1999 AIA New York Chapter Special Citation
2004, 1999 New York City Art Commission Award
for Excellence in Design

1997 Sculpture Center Award for Lifetime
Achievement

1980 Skowhegan Award

1979 Guggenheim Fellowship

Zije a tvori v Brooklynu v New Yorku. /

Lives and works in Brooklyn, NY.

Acconci Studio (Vito Acconci, Ezio Blasetti,
Nathan DeGraaf):
Sochafiska dzungle, Brno 2006

Zadny sochafsky park. Sochafska dzungle: zamotky,
Smodrchanice, spletité choméace - bludisté pro plasti-
ky a lidi, sitovina plastik a lidi, pouta kolem plastik

a lidi — mysi hnizdo plastik, plechovka sochanych cer-
vU, sochaiské hadi hnizdo, kola v sochanych kolech...

Stromy a kete socharského parku jsou zde nahra-
zeny pfirodou vyrobenou ¢lovékem, pfiroda je
sama sochou: napf. pole umélého bambusu vyssiho
nez ¢lovék, treba dvé tfi podlazi — plastové stétiny,
plastova vldkna, plastové trubice... Vini se ve vétru,
vini se, kdyz proléta ptak, motyl. Jsou zadratované:
vini se jesté vic, kdyz se pfiblizujete, kdyz prochazite,
odklanéji se, ohybayji, aby vas nechaly projit - proud
se preléva z jednoho do druhého, jedna vinici se
trubice pUsobi na druhou, vina se rozléva po poli,dal
a dél od vas, mozna tudy prochazi jiné osoba

a trubice se tak vini v opa¢ném sméru, jdou k vdm

a vas prichod je od vas odhani, chvéji se v riznych
smérech, tfesou se...

Shary byste vidéli poli¢ko vlaken vinici se na jednom
misté jednim smérem, jiné policko jinde dalsim smé-
rem, dalsi zase jinam, dalsi jesté jinam, jedna vina

se méni v druhou... A vy to miizete vidét shary,
protoze cesticky socharského parku se proménily

v silnice, silnice pro pési: silnice obkruzuje plastiku,
vidite ji a stoupate vedle ni vzhiru - silnice prechazi
jinam, v rekordnim case se prochazite nad mnozstvim
plastik — silnice prochézi plastikou, jako byste procha-
zeli zdi nebo zrcadlem... Po této silnici muzete jit nad
plastikou nebo pod ni: vy jste na této silnici ten, kdo
ji ovlada - stejné jako si chizi vytvarite cestu (vldkna
se rozestupuiji, abyste mohli projit), tak vytvéfite plas-

--tiku, vytvarite pro ni mytinu, kdyz se k ni blizite...

Jdéte k plastice, ano, ale nepiehlédnéte ji, kdyz ji
prochazite: vlakna, trubice. Pfes den jsou trubice
reflexni, prinaseji vdm nebe a slunce, v noci se méni
ve svételné trubice, v noci ukazuji, kam jit. A kdyz jsou
to svételné trubice, mohou to byt také projekéni
svétla. Zafi - jsou to medidlni trubice, které mohou

promitat jiny svét, jiny svét, jenz kdesi je, ale zatim zde
neni a nikdy ani byt nemusi. M{ize vak byt tady

a ted, virtualné, a zrovna tak hmatatelné...

Polozte se ted do travy a podivejte se, kde jste. Podi-
vejte se, co jsme pro vas vytvorili. Zeler sochaiského
parku nahradila jina barva, jiné, ménici se barvy...
Travu sochaiského parku tady miize tvorit UpIné jind
hmota, svét socharského parku muze byt nahrazen
jinym svétem, cizim...

Acconci Studio

(Vito Acconci, Ezio Blasetti, Nathan DeGraaf):
SCULPTURE JUNGLE, Brno 2006

Not a sculpture park but a sculpture jungle: a ravel, a snarl,
tangled knots — a maze for sculpture and people, a webwork
for sculpture and people, knots around sculpture and people —
a rat's nest of sculpture, a can of worms of sculpture, a snake
pit of sculpture, wheels within wheels of sculpture...

The trees and shrubbery of a sculpture park are replaced here
by person-made nature, the nature is as much sculpture as the
sculpture: a field of something like artificial bamboo, taller than
you are, two stories high, three stories -- plastic hairs, plastic
fibers, plastic tubes...They wave in the wind, they wave at the
passage of a bird, a passing butterfly; they're wired: they wave
all the more when you approach, when you pass by, they part,
they bend to let you through — the current passes from one to
the other, one waving tube affects the other, the wave extends
over the field, further and further away from you, where another
person might be walking, causing the tubes to wave and bend
in the opposite direction, they’re coming toward you as your
passage pushes them away from you, they flutter in-between
directions, they tremble...

From above you would see a patch of fibers waving one way
over there, another patch waving another way over there,
another way over there, another way over there, one wave
transforming into another...And you can see from above,
because the pathways of a sculpture park are replaced here by
| highways, highways for pedestrians:

A highway encircles a sculpture, you see a sculpture as you
travel up a sculpture — a highway passes over, you walk across
a multitude of sculptures in record time — a highway passes
through a sculpture as if you're walking through a wall or into a
mirror...This highway lets you walk above a sculpture, or under
a sculpture: you're in the driver’s seat as you walk on this
highway — just as you make a path as you walk (the fibers part
to let you through) you make a sculpture, you make a clearing
for a sculpture as you approach it...

Go to the sculpture, yes, but don't ignore the sculpture you're
walking through: the fibers, the tubes — they're reflective tubes
by day, they bring down the sky and the sun, they're tubes of
light at night, they show you where to go at night. But, now
that they're tubes of light, they might as well be projections
lights, they project from within — they’re media tubes, they can
project another world, another world that's somewhere but that
isn’t here yet, and might never be here physically yet it can be
here now virtually, and just as tangibly...

Lie back on the grass now, and see where you are, see what
we've made for you. The green of a sculpture park is replaced
by another color, by other colors, changing colors...The grass
of a sculpture park might be replaced here by another
substance, the world of a sculpture park might be replaced
here by another world, an alien world...




Jan Ambruz

* 1956 Zlin, Ceska republika / Czech Republic
ambruz@ffa.vutbr.cz
http://ans.ffa.vutbr.cz/pedagog.html

Studium / Studies:

2001 habilitace / habilitation, VSUP v Praze / Prague
1998 pedagog / teaches at FaVU VUT, Brno

1978 - 1984 VSUP v Praze / Prague

Ceny / Awards:

2000 Scholarship for International Stone Sculptors,
EXPO 2000 Hannover

1990 Cestna cena Jindficha Chalupeckého, Zvlastni
cena poroty / Jindfich Chalupecky Honorary Award,
Award of the Board

Zije a pracuje v Brné a Sarovech. / Lives and works
in Brno and Sarovy, Czech Republic.

Pro sochafrsky park Kravi hora navrhuji zcela auto-
nomni objekt s pracovnim ndzvem ,Kontejnery”.
Jedné se o sochu - modulovy systém vychézejici

z rozméru obytnych bunék bez naroku na zabydleni.
Je to parodie s vaZnou tvari modernisticko minima-
listického vzezieni. Nadmérna prolézacka a pro mé
predevsim konstrukce na sklo, konstrukce

na michani barev, barevnych odstin( a odleska.
Navrhuji provedeni: zelezna pozinkovana konstruk-
ce /nebo nerez/ a sklo connex /barevna transparent-
ni félie/, nebo jednodussi a mozna levnéjsi variantu
vstvenych decentnich panibel(, probarvenych

ve hmoté /modrd, zelend, Seda, hnéda/ bez zaklad-
niho spektralniho mixu.

For the Kravi hora Sculpture Park | design a wholly
autonomous object with the working title,,Con-
tainers”. It is a sculpture — a module system based
on the size of dwelling units without any title to
domestication. It is a parody with a serious face, of
modernist-minimalist appearance. An over-sized
climbing frame and for me mainly a construction
for glass, a construction for mixing colours, colour
shades and colour reflections.

| project the following materials: steel zinc-coated
construction /or stainless steel/ and connex glass
/transparent colour film/ or a simpler and perhaps
cheaper option using decent multi-layer planibel
engrained in mass /blue, green, grey, brown/
without the basic spectral mixture.




Marielle Baldelli
* 1976 Niece, Francie / France

marielbox@free.fr
http://marielbox.free.fr

Studium / Studies:

1998 - 2003 ESAD, Strasburk, Francie / Strasbourg,
France

2003 DNSEP Art-Diplome National Supérieur
d’Expression Plastique

2001 DNAP Art-Diplome National d'Arts Plastiques
1996 — 1998 ESAG, Pafiz, Francie / Paris, France

Zije a pracuje v Lyonu, Francie
Lives nad works in Lyon, France.

Fazety s textem

Tvar a rozméry 32 fazet obklopujicich podstavec
sochy budou slouzit jako podklad pro texty. Budou
roztrouseny po parku: za stromem, pod lavi¢kou...
tak, aby byly objevitelné, ale ne snadno viditelné

z cesticek.

Texty budou vyryty do kovovych desek s riznou
ruc¢né délanou typografii. V noci by mohly byt osvét-
lené fotoluminac¢nim zafizenim nebo individualnim
osvétlenim.

Ceské texty budou vysledkem workshop(i s lidmi

z Brna. Mély by byt zaloZeny na osobnich vzpo-
minkdch, zazitcich, emocich atd. zazitych nebo
prociténych v parku na Kravi Hofe. Vypravna stranka
piibéhd bude vymazéna, ¢imz dame vzniku poetic-
kym textdim nebo vétam s volnou interpretaci

a prostorem pro premysleni. _—
—_—— _—
—
—
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Each diamond has a kind of internal identity card which distinguishes it from all the others and gives it poetry
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proportions
100 %
- 4
table 60 % description
4
grown - - 33 mirror facets with different sizes (table and crown)
J'_35 % - pavillion in metal
H
: The sculpture will be positioned in the park so as to reflect the
M 141 % town and the surrounding nature into a fragmented image.
pavillion 1
'
'
_

culet

~—

N

diameter = 4,50 m
height = 3,20 m

description

The shape and the size of the 32 facets surrounding the scupture’s table will be taken up to be used as texts supports.
They will be scattered on the ground into the park : behind a tree, under a bench etc... so as to be discovered and not be
easily visible from the paths.

Texts will be engraved into the metal plaques with different handwritten typographies. They could be lighted, during the
night, by photoluminescent products or little individual lightings.

WiZza vZaNIa) Nergl{[/aN\
FANPASAN PR v
>/ p 7N ARQ



Vaclav Cigler
* 1929 Vsetin, Ceska republika / Czech Republic

Studium / Studies:
VSUP v Praze / Prague

Na VSVU v Bratislavé zalozil a vedl obor Sklo v archi-
tekture. / Founded and lectured at the Department
of Glass in Architecture at VSVU Bratislava, Slovakia.

Zije a pracuje v Praze. / Lives and works in Prague.

Prostor Kravi hory se dnes jevi jako prostor, kterému chybi jasny rozvrh a fad. Toho je zde myslim mozné
dosahnout prostredky prirozenymi, to jest prevazné piirodnimi, jakymi je napiiklad rostlinstvo jizni Moravy
a tudiz i Brnénska, tak typické pro tuto oblast. Kravi hora je prostiedim vicetcelovym, slouzicim navstév-
nikdim jak k odpocinku, tak ke spolecenskému setkavani, a proto musi kazdy jeho projekt respektovat tyto
pozadavky, véetné nejzékladnéjsich restauracnich sluzeb.

Kravi hora potom, co bude odclonéna od méstského ruchu, mize se stat mistem koncentrované piirody
vytvorené stromovymi alejemi, plochami kiovin, luznich a vapencomilnych rostlin, travnikd a vodnich
ploch, protkanym nutnou komunikaci. V tomto smyslu by se mohla stat obyvatel(im Brna prostredim, kam
by se radi vraceli.

The area of Kravi hora today seems to lack in a clear plan and order. That is, | think, possible to achieve by
simple means, i.e. mostly natural, for example vegetation native in Southern Moravia, hence around Brno,
so typical of this region. Kravi hora is a place of multi-purpose use, visitors to it seek both rest and oppor-
tunity for meeting other people that is why every project must respect these prerequisites, including the
most basic catering facilities.

Kravi hora, after it is circled out of the hustle and bustle of the city, can become a place of concentrated
nature made of tree-lined paths, hedges, flood-plain and lime-loving vegetation, lawns, water areas, with
as little communications as possible. In this sense, it could become a place where people not only from
Brno would love to go.
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egg, Rakousko / Austria
singer@gmx.at

Jan van Eyck Akademie, Maastricht,
he Netherlands

Hochschule fiir angewandte Kunst,
sko / Vienna, Austria

e ve Vidni. / Lives and works in Vienna.

Vazeny pane Housere,
park na Kravi hote je Uzasné misto a pro mé pfi-
lezitost vytvofit navrh pro Vas projekt.

Navrhuji plastiku ve tvaru kruhu (prdmér 10 metrd,
vyska 187 cm) vyrobenou z kovovych trubek

o praméru 10 cm. Jednotlivé prvky jsou navzajem
spojeny. Povrch dila je lakovany.

Ze skulptury se ve skute¢nosti stava ucelend jednot-
ka, ktera se zacind rozpadat — nékteré ¢asti chybi,
jiné lezi na zemi a Ize je pouzit k sedéni. Pfesto se
vyjev zdd byt navrzeny a vyrobeny: odkaz na mini-
malistické sochafstvi je zfejmy.

Pro mé je dulezité propojit vnéjsi a vnitini prostor.
Plastika dovoluje rGzné vyufziti a je navrzena pravé
pro park na Kravi hore.

Vzhledem ke kratkému ¢asovému prostoru a skutec-
nosti, ze jsem v parku fyzicky nebyl, nejsem si jesté
jisty kone¢nym umisténim dila.

CD s fotomontazi objektu jsem uz poslal postou.

Do katalogu navrhuji pouzit obrazek s bilym hori-

]

_—

Dear Milan Houser,

The Eravi Hora Park (s & wonderful place and & great opportunity for me to
make & proposal for your project.

1 suggnet & ring-ahaped sculpture (dismstar: 10 meters, haight: 187 am)
constructad of metal tubes with a dinmeterof 10 am. The single slements are
linked with each other. The sculpture’s surface is varnished,
A struoture, in faot simple, beoomes & complax antity. The soulplure stasts to
disintagrate - some parts are missing, others are lying on the floor and can be
used as soata Meverthelsss the scenery appears to be designed and
Por ma it |8 impartant to relats the intarnal xnd the extarnal spaca. The
soulpture admits various usages and is designed espealally for Krevi Homm
Park.

the ahort tme and haring nol visited the park yob, [ can't midke &
final dacision conocarning tha axast plansmant of the wark

zontem.

I alresdy sant & 0D with & photomoentage of my obisat by postal sarvice. Por tha
catalof@us, [ nalfest thad you uss the imege with the whits backdrop.

With kind regards,
Warmnar Faisraingar

S pozdravem,
Werner Feiersinger

.’.’!'!!‘.M'il!]
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Hrib

J’ai imaginé une sculpture qui communique

avec les différentes architectures qui I'’entourent :

L’observatoire dont les domes semblent en perpétuelle croissance.
La piscine puisant I’eau souterraine a la fagon d’une plante.

Le Chateau du Spilberk, devenu un centre de culture aprés avoir été un lieu de souffrance.

La sculpture sera un repére dans I'esprit des habitants et des voyageurs,
racontant une histoire qu’ils connaissent mais qu’ils ont oublié.

René Guisquet
* 1966 Brest, Francie / France

reneguisquet@free.fr

La nuit, ses lumiéres allumées dessineront sa forme et proposeront un lieu ou rester.

fue aérienne - jour
\erian view - day

| imagined a sculpture which communicate
with the different architectural items around. :

Studium / Studies :

1998 - 2003 ESAD, Strasburk, Francie / Strasbourg,
France

2003 DNSEP Art-Dipldme National Supérieur
d’Expression Plastique

2001 DNAP Art-Diplome National d’Arts Plastiques

The observatory and it several domes in an apparent perpetual growing.
The swimming-pool taking water from the ground as a plant.

The Spilberk Castle which is now a place for culture after being a place for pain.

The sculpture will be a landmark for citizens, travellers,
Zije a pracuje v Strasburku, Francie. / Lives nad telling a story they knowed, but now forget.

works in Strasbourg, France. At night, it lights turned on will draw it shape, and will propose a place to stay.

‘ue aérienne - nuit
\erian view - night

Hrib
Predstavil jsem si socharsky objekt, ktery by komuni-
koval s rdznymi architektonickymi prvky v okoli:

S hvézdarnou a jejimi zdanlivé rostoucimi kupolemi.

S plaveckym bazénem, ktery saje vodu z pldy jako
rostlina.

S pevnosti Spilberk, kterd se stala mistem kultury
poté, co prestala byt mistem bolesti.

Tato socha se stane orienta¢nim bodem pro obyva-
tele mésta a jeho navstévniky. Bude vypravét pribéh,
ktery dfive znali, ale nyni zapomnéli.

V noci obkresli rozsvicena svétla sochy jeji tvar

a nabidnou tak misto k pobytu.
Vue aérienne - jour

Coupe
Cut view

Vue aérienne - jour
Aerian view - day Aerian view - day
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Studium / Studies:

1996 - 1998 De Ateliers, Amsterdam, Nizozemi /
The Netherlands

1990 - 1995 Monumentale Kunst, AKI Enschede,
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Zije a pracuje v Rotterdamu. / Lives and works in
Rotterdam, the Netherlands.
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Proposal for Kravi Hora Sculpture Park in Brno

Title: Imagine, both of us floating above the park.

Situation: Site analyses

The park Kravi Hora is situated on a hill 2 kilometers from the old town in a quater with
much modernistic architecture. There are 3 distinctive buildings in the Park Kravi Hora: on top
of the hill there is the Observatory with specific domes, at the bottom of the parc there is a
church, build in functional style and the new swimming-pool is situated on the right side of the
park.

The area with the swimming pool is separated from the park by a road with trees on both sides.

Proposal: A new route above the park

The spacial intervention | propose, is creating (by a method of copy-paste) a dubbel
space in the park: one above and one below. On the ground-level, life in the parc will take place
as usual. On top of the installation, you are isolated from the direct surroundings and you can
hang around purposeless or you can walk and meet other people. Standing on the construc-
tion, you look at the world from a different perspective.

Routing: Integrating the park

The routing follows some of the existing paths in the park. Those paths are virtually
lifted up and twisted, untill they’re in a horizontal plane. The two separated parts of the park
(mentioned above) become linked together, because the final part of the routing-intervention is
crossing the road and ends with a nice view towards the swimming pool, the old town and the
historical castle. In this way, the outside area where the swimming-pool is situated, becomes an
integral part of the park as a whole.

Walking this path is like endless floating above a section in Brno.

Hendrik-Jan Hunneman
30-11-2006 Rotterdam

Navrh pro Sochafisky park na Kravi hote

Nazev: Predstav si, vznasime se nad parkem

Stav: analyza mista

Park na Kravi hofe je situovan na kopci dva
kilometry od historického centra ve ctvrti plné
modernistické architektury. V parku jsou tfi speci-
fické budovy: na vrcholku kopce stoji hvézdarna s
charakteristickymi kopulemi, na Upati kopce

je kostel ve funkcionalistickém stylu a novy bazén
je umistén v pravé ¢asti parku. Cast s bazénem

je od parku oddélena silnici a stromovou aleji.

Navrh: nova cesta nad parkem

Zésah do prostoru, ktery navrhuiji, je vytvofit
(metodou kopiruj-vloz) v parku dvoji prostor:
zivot v parku probihal jako obvykle. Na vrcholu
instalace by ¢lovék byl oddélen od pfimého okoli,

bylo by to misto bezcilného bloumani, prochazek a
setkavani

s ostatnimi. Z vrcholku konstrukce

se ¢lovék diva na svét z jiné perspektivy.

Smér cesty: integrace parku

Cesta sleduje nékteré ze stavajicich cest v parku.
Tyto cesty jsou virtudlné pozvednuty a otoceny,

az se ocitnou v horizontalni pozici. Dvé oddélené
¢asti parku (viz navrh) se tak propoji, protoze konec-
na ¢ast tohoto zasahu do prostoru kfizi silnici a kon-
¢i péknym pohledem na bazén, historické centrum a
hrad. Timto zplsobem se vné;jsi oblast bazénu stava
nedilnou soucasti parku jako takového.

Prochazka timto parkem je jako vznaset se
nad jednou ¢asti Brna.

Hendrik-Jan Hunneman

30.11.2006 Rotterdam
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Studium / Studies:
1997 — 2003 AVU v Praze / Prague
1993 - 2001 FA CVUT v Praze / Prague

Zije a pracuje v Praze. / Lives and works in Prague.

Koncept:

Néavrhy obou objektd jsou zaloZzeny na praci s pro-
storovymi vztahy uméleckého dila a divéka, ktery
do nich skutec¢né fyzicky vstupuje.

Nejedna se tedy o objekty, které by byly samy

0 sobé bez pritomnosti ¢clovéka jednoznacné identi-
fikovatelné jako umélecka dila. Az interakci s pozo-
rovatelem vytvareji Casoprostorové situace a vztahy,
které jsou zéroven divérné znamé i nevsedni.

Na této hranici plsobi na predstavivost, zkusenost
a ego divéka s cilem napojit vzniklou situaci na jeho
potencial a tim mu privodit osobni zaZitek. V obou
pfipadech jde o objekty, u nichz,na velikosti zalezi",
a to hlavné z pohledu pouziti adekvatniho méfitka
prostredkd ve vztahu k divékovi - k jeho pozici

a vymezeni jeho vyhledu a pohybu v ramci dila.Oba
navrhy jsou prezentovany jako modelové s cilem
oziejmit navrzeny koncept. Je mozno dale je rozvijet
Ci prizpUsobovat pro konkrétni situaci. Idedlni pro-
porce bude nutné nalézt béhem pripadné realizace
na priseciku finan¢nich moznosti, prostorovych
parametrd umisténi a antropometrickych faktord.

Concept:
Designs of both objects are based on work with stimulate imagination, experience and spectators’ are presented as model designs with the aim to

spatial relationship between a work of art and a ego with the aim to join the situation with their clear the designed concept. It is possible to further
spactator who in fact enters them for real. They are potential and thus give them a personal experience. develop or adjust them according to a specific

not objects that would be, without human presence, In both cases they are objects where ,size matters” situation. Ideal proportions will be necessary to find
identifiable as art. It is only through interaction and that mainly from the point of view of using the throughout an eventual realisation, meeting both
with observers that they create spatio-temporal adequate scale of means in relation to spectators financial restrictions, spatial parameters and anthro-
situations and relationships that are both intimately - to their position and limiting their view out of pometric factors.

known and unusual. This is the border where they and movement within the work of art. Both designs

Sp— ¥
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ewandte Kunst in Wien

Preis
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Simon Wachsmuth Proposal for the Krawi Homa Sculpture Park 2008

Titie: CLOUDS
Techrigues: corcrole base, stealivon frame, wood
Dimensions: variable, approx. 500 x 1000 x 70 om

13

The proposal for T Krawi Hom Sculplure Park |s based on the idea of creating an environment for nefleciion and recreation.
Taking up the iradSonal idea of the park as a nefreat, a place for contemplating and nelaxing, | want io creaie a possibility for step-
pirgg ol al the daily rousing, ind 3 tur habits ol o ol and cognition. On the one hand ke seatng offars peapls somathing
thiry already Krcw - kaaking ol the sy and obsanving clouds - on the other hand i Fnts 51 the diferencs fal comes U, once youl
o the things you always do in a differant manner. “Clowds” doas nol focus on the spectacular mage or expanance bul simply sug-
Pests & nal change. The poubion in which pacole can e down. R B RED oF CRal wilh riends and colBagues is onn Rimiar o
walching & fim or Estaning 10 music 8 homa. The rame Ihat i§ ARached o Me seSlngs is randomiy crestrg A "piciune”. withou!
danying e landscape one usually doesnt e on & painting or in a fim. Henos the efation of pecgie with their sumoundings is
o paaring bl is emphs L]

Since the wor of art is aciually the vies of the sky and its wealer-conditions, the image is in constant change. Thersfcrs the art-
work offens drversify insiead of a static situaion. It is eveniful in a a quiet mannes and offers a diversified rangs of views.
Considering the contexd of @ pulbic park, | wanled io keep the moment of encountering a work of art as simple as possible, nol
fadcing somadhing on The viswe's and passen-try bul mendy presanting an opporiunity. ¥

L

Navrh pro Sochaisky park na Kravi Hore 2006

hnika: betonovy zaklad, ocelovy/zelezny rdm, dievo
zméry: variabilni, cca 500 x 100 x 70cm

vrh pro Socharsky park na Kravi hote je zalozen na myslence vytvofit misto pro reflexi a rekreaci.

zmu-li v Gvahu tradi¢ni predstavu o parku, je to misto odpocinku, pfemysleni a uvolnéni. Chci vytvorit moznost
stoupit z denni rutiny, z naSeho navyklého vniméni a poznavéni. Na jedné strané nabizi posezeni lidem néco,

uz znaji - divat se na nebe a pozorovat mraky - na druhé strané naznacuje rozdil, ktery je okamzité rozeznatelny,
yz délate véci, které jste vzdycky délali, jinym zplsobem.,Mraky” se nesoustiedi na velkolepy obraz ani zkusenost,
uze naznacuji malou zménu. Pozice, ve které si lidé mohou lehnout, zdfimnout si nebo si povidat s prateli a kolegy,
podobna té, kdyz doma sledujete film nebo poslouchdte hudbu. Ram, ktery je k sezeni pfipevnény, nahodné vytvari
braz’, aniz by popiral krajinu, kterou na obraze nebo ve filmu vétsinou nevidime. Sounalezitost lidi a jejich okoli
nemizi, ale pravé naopak je zddraznéna.

protoze uméleckym dilem je vlastné pohled na nebe a pocasi, obraz se neustdle méni. Nabizi tak rdznorodost
misto statické situace. Je to dilo bohaté na udalosti, ale poklidnym zplsobem, a nabizi rGznorodou paletu pohledd.
hledem k tomu, Ze jde o vefejny park, chci aby moment setkani s uméleckym dilem byl tak jednoduchy, jak jen

jde. Nejde mi o vnucovani se divakovi nebo kolemjdoucimu, jde mi o to dat pfilezitost.
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